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Ahead of his Just for Laughs gala on 
July 31, Daily Show correspondent, 
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Anyhow, the performances still looked amazing and I wish 
I could go there in less pandemic-y times. Little Simz is an 
absolute boss, and she and Cleo Sol performing “Woman” 
together makes for pure, unadulterated vibes from start to 
finish. Kendrick Lamar is a generational visionary — and, 
as his chant at the end of “Saviour” tells us, a champion of 
women’s rights. It’s a welcome reference to the horrifying 
overturning of Roe v. Wade in America, even if it ultimately 
adds very little to the movement against that outcome.

Jack White basically turns the Glasto faithful into a sea 
full of footy fans while they chant the “Seven Nation Army” 
riff back to him. And Fontaines D.C. continue to show 
why they’re one of the best bands in the world right now, 
whether with guitars, bass and drums on “I Love You” or 
a whole string section for a piano-driven ballad version 
of “Big Shot.” Oh, and fellow post-rockers Squid have a 
singing, screaming drummer. ‘Nuff said. 

All in all, it’s a comfortable high, but definitely not a weak 
one when it’s at its strongest. In fact, it takes me smoking 
half a pinner to feel well and truly buzzed from it. This 
means it’s either a potent bunch of flowers or my tolerance 
isn’t as strong as I thought. Possibly both. Whatever, I’d 

definitely still buy it again. 9/10

: best buds

BY DAVE MACINTYRE

I don’t care if this is a hot take 
or not: apples are a 10/10 fruit. 
Apple pie, apple crisp, apple juice, 
apple cider — I love them all. 
Apple fritters are another tasty 
treat I enjoy, so you can imagine 
my excitement when the SQDC 
rep at the counter suggested I give 
R’Belle Versailles a shot, since the 
strain is known as Apple Fritter. 
Thankfully, this bundle of purply-
looking buds delivers the goods. 

Grown by IsoCanMed in the small town of 
Louiseville (not too far from Trois-Rivières), this is 
a hybrid that smells good, tastes good and leaves 
you with quite the relaxing head high. How did my 
journey with this strain named after a Parisian 
suburb go? Let’s find out.

R’BELLE VERSAILLES

Could this be my favourite strain I’ve tried for this column 
yet? As I mentioned earlier, it’s mostly a head high that can 
sometimes make you feel a bit of pressure in your noggin, 
but it’s not so intense that it makes the high unenjoyable. 
Regardless, at just over 21% THC, this makes for quite a 
fun ride. The name “apple fritter” is also incredibly fitting, 
because honestly, the buds look AND smell kinda like a 
dessert. Better yet, it’s under $30 — excellent bang for your 
buck. The buds are somewhat dry but also a bit difficult to 
tear apart, like if you were trying to dismantle a piece of 
cotton candy that had hardened over time. Maybe that’s a 
weird analogy, but fuck it — it’s worth the trouble.

Best of all, it’s a solid strain for watching TV or listening to 
music. So, I smoked it while kinda doing both, by watching 
videos uploaded to YouTube of the recent Glastonbury 
festival. With Osheaga only a few weeks away now, I decided 
to give myself serious FOMO with clips of different artists 
performing at the British granddad of music festivals. First 
off, those crowds are disgustingly huge. They look like they 
go on for miles and miles, which trips me out given the 
pandemic isn’t over. So help me sweet lord baby Jesus a new 
COVID variant emerges because of this. Secondly, I really 
can’t tell if all those massive flags in the crowd improves or 
hinders the experience. Those are even trippier, honestly.
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BY MR. WAVVY

“With the sixth pick in the 2022 
NBA Draft, the Indiana Pacers 
select Bennedict Mathurin from 
Montreal,” announced league 
commissioner Adam Silver before 
a crowd of thousands at Brooklyn’s 
Barclays Center on the night of 
June 23. 
Without even stepping foot on an NBA court, Mathurin 
has already made league history. He is the fi rst lottery 
pick to come out of Montreal and joins three other 
Canadians, including fellow Montreal-born Chris 
Duarte, on the Pacers’ roster.

Speaking to Cult MTL via a press conference, 
Mathurin highlighted many of the benefi ts to growing 
up playing ball in the 514.

“There were a lot of pros. When I was a young kid, I 
used to go to the park, all the kids were around. It was 
good for me to get better and go through adversity 
every day, just to play against other kids. We used to 
go from like 10 a.m. to 10 p.m. I got a lot of reps. So I 
mean, it’s been good for me to be honest. Just gonna 
be around basketball every day.”

Like Chris Boucher and Luguentz Dort before him, Mathurin 
is a basketball talent from Montreal North. It’s a community 
that instilled a strong work ethic and created some of his 
earliest memories with the sport. However, the crime-heavy 
neighbourhood often found Mathurin having to watch his back.

“Where I’m from, it’s kind of dangerous. So we had to hurry 
up when we’re done and go back home because sometimes, 
things were not great when it was late at night.”

“That’s one of my good friends,” revealed Luguentz Dort of 
the Oklahoma City Thunder, in an interview shortly after our 
conversation with Mathurin. “I’m happy to see him going 
through that (draft) process.”

In the mere three years since Dort joined the NBA, the 
Montreal basketball landscape has evolved rapidly.

“Now, the kids could see that there’s a couple of guys (from 
Montreal) in the NBA now. They see how basketball in 
Montreal is developing so much, I’m so grateful for that,” 
added Dort, who answered questions from courtside at an 
Alliance game.

Mathurin joining the league brings the grand total of 
hometown hoopers to fi ve. Outside of the NBA, aspiring 
players now have an opportunity to play in their own 
backyard, thanks to the expansion of the Canadian Elite 
Basketball League into the city, with the Montreal Alliance in 
the midst of their inaugural season.

“I think that basketball is lifting up year after year. 
Having the (Alliance) in Montreal, having all of those 
players come from overseas to Canada, it’s giving a lot of 
exposure. The future is bright in Montreal.”

At 16, Mathurin left Montreal for Mexico City, becoming 
the fi rst Canadian player to join the NBA Academy Latin 
America campus. From there, he joined the Arizona 
Wildcats, averaging 14.8 points and 5.3 rebounds in his 
two seasons of college ball.

In his last year with the Wildcats, Mathurin earned the 
highest honour of the Pac-12 Conference, becoming 
2022’s Most Valuable Player. The award gives him big 
shoes to fi ll, with all-time greats such as Gary Payton, 
Kevin Love and James Harden serving as former 
recipients.

Speaking to The Washington Post ahead of the draft, 
Mathurin made headlines. Not only does he want to join 
the ranks of the aforementioned legends of the game, he 
wants to conquer their legacies.

“A lot of people say he’s great,” Mathurin said of the one 
and only LeBron James. “I want to see how great he is. I 
don’t think anybody is better than me. He’s going to have 
to show me he’s better than me.”

Only time will tell if Bennedict Mathurin is worthy of 
wearing the King James crown. For the time being, his 
accomplishments ahead of his rookie NBA season have 
already established him as Montreal basketball royalty.

:MTL courtside
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Báhn appetit
BY CLAY SANDHU

I first came across le Petit Boui Boui 
by way of an enticing Instagram story 
showing off an impossibly crisp-looking 
báhn xèo — the iconic savoury Vietnamese 
crêpe. Golden brown, with a perfectly lacy 
texture, a good báhn xèo is like a juicy 
hamburger or plate of generously sauced 
pasta — it makes me want to eat. So I set 
out to do exactly that. 

I was delighted to find out that le Petit Boui Boui was owned 
and cheffed by Ritchie Nguyen. My first introduction to 
Ritchie’s food was back in the summer of 2018. He and 
Harrison Shewchuk (of Salle Climatisée) were both cooks 
at Maison Publique and teamed up to do a Dim Sum and soy 
chicken pop-up at le Diplomate. A year later, I came across 
him again when he was running the kitchen at Dandy — 
the beautifully designed breakfast/lunch spot owned by 
Michael Tozzi.

In my experience, Ritchie cooks with technique but without 
becoming overly technical. What I mean to say is that he 
makes a great deal of effort to make dishes correctly, be it 
a ricotta pancake or delicate har gow, without veering into 
reinvention. It’s a trait that I particularly admire — so many 
chefs feel the need to put their mark on a dish or to try to do 
something entirely original, both of which are very difficult to 
do successfully. To have the skill to faithfully execute dishes 
at a very high level while also showing enough restraint to 
allow a great dish to exist as it was meant to be is, to me, a 
sign of a mature and self-assured cook. 

I have to admit that my exposure to Vietnamese cooking 
is limited. With the exception of a few weeks spent in 
Hanoi and Ho Chi Minh City, the bulk of my exposure to 
Vietnamese cooking comes from the handful of spots 
around Montreal that I frequent. My lack of exposure was 
part of the reason that I was so excited to try this spot, 
which opened back in November, 2021. Here was a relatively 
new Vietnamese restaurant with a tiny menu specializing in 
dishes that aren’t exclusively limited to phở, bún and báhn 
mì. While reviewing the menu online, I noticed the bánh 
cuốn — a dish rarely seen on menus in town and something 
altogether new to me — available in very limited quantities 
per day. More on that to come.

The restaurant is on a particularly good-looking corner of 
what is otherwise a pretty forgettable section of Bélanger E. 
We arrived in the evening with the waning summer sun falling 
like a spotlight on the front door. An auspicious welcome, 
if there ever was one. Le Petit Boui Boui gets its name from 
a somewhat pejorative expression that equates, more or 
less, to a greasy spoon. It’s a bit self-deprecating, if you ask 
me. Sure, the place isn’t lavishly decorated but it’s tasteful 
and simple. You enter the restaurant and are immediately 
flanked by the long open kitchen and bar on the right and 
the small dining room on the left. Decor-wise, the terracotta 
coloured floor tiles play off the sturdy chairs which are partly 
upholstered with red vinyl. The room is full of healthy plants 
that spend the day soaking up the sun through ample corner 
windows, and the skirt around the bar is made of what looks 
to be corrugated aluminium. It all feels very indoor/outdoor, 
which can easily come across as contrived, but le Petit Boui 
Boui pulls it off in a way that feels sincere. 

On this particular evening, the kitchen was being run by 
Ritchie alone and the room was managed (with poise and 
good humour) by one single charismatic server. Decidedly 

casual, the menu is only available online and features 
just nine dishes in total: two entrées, five mains, two 
desserts. The beverage program is also very simple — beer, 
kombucha or tea. The concept, as I was explained, is pretty 
straightforward: they make comfort food and you drink beer 
with comfort food. Fair enough. We ordered both entrées 
(both salads), the bánh xéo and the bánh cuốn — plus a 
couple beers to wash it all down, naturally. 

The first dish to arrive was a carrot and green papaya salad. 
This is something you see quite commonly, with variations 
throughout Southeast Asia. Boui Boui’s carrots and papaya 
are cut a bit thicker than I’m usually used to seeing, but I 
found the texture quite enjoyable. Sweet, sour and spicy 
with a bit of torn mint and fragrant roast peanuts, the dish is, 
as it always is, a wonderfully fresh way to begin the meal. It 
was nothing special, but nonetheless delicious.

The other salad, however, is something I have never seen 
before. Similarly structured, this salad is made up of thin 
batonnets of daikon and bamboo shoots tossed in a creamy 
tamarind-based dressing. The lot has some Thai basil mixed 
in and is served with homemade shrimp crackers. The 
flavour is significantly deeper on this one — it’s got that 
characteristic funk that comes with daikon (and bamboo 
shoots for that matter) but it’s offset by the sweet and sour 
tamarind and brightened by the anisette quality of Thai 
basil. The dish reminds me of the first time I ate an olive 
as a kid. At first, you’re a bit taken aback but after a few 
bites, you’re hooked for life. I know that analogy won’t ring 
true for olive haters but I suspect that this dish won’t be 
appreciated by all — but to many, I’m sure it will become a 
new obsession.

With the salads out of the way, the next course was the bánh 
cuốn. The dish is essentially a steamed rice roll filled with 
minced pork and wood ear mushrooms. It’s not dissimilar, 
in look and texture, from Cantonese cheung fun. The dish 
is served with a bundle of fresh herbs and cups of iceberg 
lettuce, which serve as a fortifying structure when dipping 
the rolls in a bowl of exquisitely sweet and sour nước chấm. 
The rolls were delicious; the classic pairing of pork and 
wood ear mushroom made for a rich filling that held its 
own against the fragrant nước chấm and bright herbs. My 

favourite aspect of the dish, however, was the homemade 
chả lụa — an emulsified pork sausage cooked in a banana 
leaf. It’s commonly found sliced thinly in báhn mì, but when 
served with bánh cuốn, the sausage comes in a thicker, more 
generous portion. 

Finally, the dish that I came to eat: the báhn xèo. This crêpe 
is famous for its perfectly crisp texture and golden brown 
colour, which comes from both the frying process and the 
turmeric used in the batter. Boui Boui’s bánh xèo is classic: 
a massive paper-thin crêpe served folded over a mound 
of bean sprouts. Suspended in the artfully bubbled batter 
are plump shrimp and thin slices of tender pork belly. The 
idea with bánh xèo is to take pieces of lettuce and fill them 
with torn pieces of the crepe and a handful of herbs and 
dunk them in a bowl of nước chấm. It’s a wonderfully tactile 
eating experience — one that shares many similarities 
with dosa, pani puri or tacos for that matter. My companion 
and I gleefully tore into the crepe whose audible crunch in 
our mouths is the telltale sign of a great bánh xèo. Of all 
the dishes, this was our favourite, easily living up to my 
expectations. The beer was a welcome accompaniment, too.

For dessert, we opted for the crème caramel, which in 
actuality was a set coconut milk pudding with coconut 
caramel, desiccated coconut and a bit of lime zest. It was a 
lovely little dessert to eat, but it was lacking somewhat in 
appearance. It was by no means a low-point in the meal but 
not much to write about either — simply something sweet 
before the cheque. 

My one criticism, and it is hardly one at all, would be that I 
felt the cooking lacked a bit of the confidence I’m used to 
seeing in Ritchie’s cooking. The food itself was delicious — 
there wasn’t a single morsel that I didn’t enjoy. I just know 
that he is capable of even more. In a way, the experience 
seemed like there was a level of uncertainty, like they’re 
still asking themselves the question, “Are we actually any 
good?” The answer is a resounding yes. My hope is that the 
operation gets a modicum tighter and that they’re able to 
further explore the depths of Vietnamese cuisine. That’s 
the restaurant I long to dine at and I can hardly think of 
anyone better suited to do it than Ritchie Nguyen & co.

food
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music
Women at work

BY DAVE MACINTYRE

Recently, Cult MTL had the privilege 
of sitting down in-person for a cross-
interview with Foxtrott, Gayance, Mayfly 
and Tess Roby. What do each of these 
female/female-identifying Montreal 
artists have in common? They’re each 
releasing new bodies of work in 2022, each 
one almost entirely self-produced.

Tess Roby independently released her self-produced 
sophomore album Ideas of Space in late April on her own 
imprint SSURROUNDSS, following her 2020 split from 
Italians Do It Better. This was out of her desire both for full 
independence and increased knowledge about the business 
side, as well as getting a hold on each aspect of her career.

Mayfly, comprised of Emma Cochrane and Charlie Kunce, are 
an emerging young duo who play “soft indie pop, mixed with a 
little bit of electropop.” Hailing from Magog and Sherbrooke, 
respectively, they’ll be releasing their debut album Hideaway 
in October on local label Duprince, which they co-produced 
with Kunce’s boyfriend, Jules Bonneville-Coulombe. 

Gayance (born Aïsha Vertus) is a DJ/producer who makes 
tunes to “make people protest in a party setting,” and 
released her first EP last fall. She’d initially established 
herself as a DJ before beginning her production career in 
earnest during the pandemic. Her debut album, which she 
self-produced with the help of session musicians, is finished 
and has already been sent out for pressing. It’s supported 
by a stretch of European shows this summer ahead of its 
release in October.

Meanwhile, Foxtrott (born Marie-Hélène Delorme) is going 
for something a bit more unconventional, independently 
releasing a series of two-track singles (diptychs, more 
specifically) over the course of the year. The first one, “The 
Motion” / “Looking for Your Love,” was released in May. Each 
track in the series was produced, written and performed 
entirely by Foxtrott herself. Having also hired her own 

promotion team, self-releasing her newest material has led 
to “less emails and more spontaneity.”

Gathering outside la Boîte Gourmande in the Plateau, we 
spoke with each of these incredible artists who’ve taken 
production matters into their own hands — mostly, at least 
— for each of their 2022 releases.

Cult MTL: You’ve each self-produced your upcoming 
projects. Walk me through what the experience of taking on 
production duties by yourself was like.

Charlie Kunce (Mayfly): It felt natural. I think that was the 
next step for us, to start self-producing. Obviously, we’re 
just starting. The album was co-produced — we didn’t 100% 
produce it. 

Emma Cochrane (Mayfly): Our first EP, though, we fully 
produced.

CK: But the album is a very different genre, it’s very 
electronic. We needed the big guns to help us. We don’t 
have all the necessary equipment right now, because it’s so 
expensive.

EC: We did all the pre-production by ourselves, all the 
writing and co-production, and really brought the songs to 
their full potential. We then worked for two months with 
these other producers, and then we shipped it to our mixers 
and masters who are based in L.A. 

Gayance: I feel like them, I’m a junior here. I’m a little 
baby! (laughs) It was the first time I’d made something that 
ambitious. I produced the album, but I had some session 
musicians with me. I wanted to have some Stevie Wonder-
like chords. I didn’t do jazz school, so I had some friends 
come in and do those things with me — collaborating and 
putting some juice on it. Those are people I really respect 
and love, so I appreciate that. I was trying to add a vision of 
something. 

Tess Roby: I went four years between the two albums I 
released. There was a lot of growth for myself as a producer 
in those four years. I’m not a very technical person. I write 
very intuitively. I’ll be like, “Okay, today I’m going to learn 
how to use this specific synthesizer.” I’ll get halfway through 

the page and then be recording something that I just had to 
do, expanding on that idea. But this album was the first time 
I invited collaborators onto my music, which was an amazing 
process. I couldn’t believe I hadn’t done that before.

Foxtrott: As we can see, there’s no right approach to it. The 
word “producing” means so many things nowadays. My 
approach to the music I make as Foxtrott is that I always 
want it to be as personal as possible. I’m very sound and 
texture-oriented, and I’ll work for a long time on that. It’s a 
very solitary process. I’ll have a vision of a feeling or a sound, 
and I need to get there. Then if I need people, I’ll get them 
later on. 

Cult MTL: Which parts of the self-producing process for 
your work do you enjoy the most, and why?

CK: You get the chance to start something new. It’s very 
exciting to me to start a new track and be like, “Holy shit, 
this is really nice! Something’s coming up with this.” Then 
you start doing vocals. That’s what’s really cool about 
producing, just having the infinite possibility every day of 
making 10 new tracks. It’s a very exciting feeling to be like, 
“Yo, come listen to what I did!” Then we start building on it.

EC: I love when, for example, Charlie starts something. We 
start working on songs alone, because we have trouble 
starting from scratch together. I always love when she starts 
something — you see it from a whole other perspective.

F: There are always phases where you try to quit music, 
almost. I’m like, “Why am I doing this?” and then it always 
grabs me again. It’s like a curse, almost. I studied film in the 
past. I wanted to do film, but there’s just so much money, 
people and time involved — it’s a heavier medium. But I 
find when you’re able to produce music on your own, it’s 
almost like you’re a painter. You can just show up and make 
something. You create a new world in 15 minutes.

TR: For me, it’s intrinsic. When I’m writing songs, I’m also 
producing and mixing. It’s always all happening at once. The 
lyrics are happening at the same time, too. Being able to be 
in that space is very spiritual for me. It’s a very sacred space, 
so I can’t let anyone into that moment. Collaborators come 
later, and we can take those moments that I’ve created and 
chase further ideas. But it’s just such a spiritual place.

Tess Roby
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G: If I collaborate with someone, it’s going to be from scratch. 
We have to do it all together. When we did the album, we were 
isolated for 14 days, and it was paradise. I had a rule with 
people I was collaborating with. I was like, “Okay, so we’ll try 
to get that energy.” We really communicate a lot. We talk a lot 
beforehand, we eat food, we talk about our feelings. Then we 
listen to music. Afterwards, we start creating, and we choose 
our pitch and BPM. We say the word, and then it starts. Then 
there’s a point where it’s like, “Oh my God!” It’s like “Ahhhh!”

Cult MTL: How much differently do you feel you’re treated 
for being a female artist who self-produces their music and/
or releases it independently?

F: What I lived at the beginning compared to now is very 
different. Throughout, I would say, eight years, it changed a 
lot — when I started touring back around 2015. I remember 
touring in Europe, or in the States, and all the engineers, all 
the promoters — everybody would go talk to the drummer I 
hired to ask, “So, how do we play?” I’m there with my laptop 
and all my gear. I’m just like, “This drummer, he’s really good, 
but I tell him the parts to play. I hired him.” Clearly, it’s my 
face on the fucking poster!

Cult MTL: Shit.

F: But they still go to the one guy to talk about it. I had a talk 
with that drummer. I was like, “Do you notice that they always 
come to you? Can you help me? Because it’s very tiring for me.” 
It hardens you, I find, when you have to always be like, “Hey, 
that’s me. I’m the producer.” I don’t give a shit about defending 
myself as a producer. That’s just what I do. My drummer didn’t 
even notice. Once I had that conversation with him, he was 
like, “Ah, it’s true, they always come to me.” I’m like, “Help me, 
and direct them. I’m not making that effort anymore.” Having 
those kinds of conversations really helped me, because then 
he would participate. He would step in — he was happy to do 
it — and be like “She’s the producer!”

TR: When I first started touring when I was younger, it was a lot 
more intense. That exact same thing was happening (to me), 
with sound engineers going to my brother, who I was playing 
with. I was like, “What the hell? You know it’s Tess Roby on the 
bill. It’s a woman.” I try not to pay mind to this, because I know 
what I’m doing. And if journalists are doing their research, 
then you know it’s all there online. Everything is there — all 

the credits. But as soon as I started working with men, it’s like, 
“Produced by them,” or, “Music video directed by them,” or co-
directed. Or they were just the drummer. That kind of bothers 
me, but I know that I just can’t really pay that any mind.

Cult MTL: You have each been mostly self-producing your 
work, but also you’re your own managers, project managers 
and artistic directors, in a way. Why did you make those 
choices?

TR: It’s extremely intuitive and innate to my being as an 
artist. In terms of the visual side, when I’m composing 
music, I’m already there in that visual world. Not to say that 
I would keep it fully to myself forever — I’m very inspired by 
other people. Each time you work with somebody, you take 
something away. I really felt confident with this new record. 
I wanted to show everything that I had, and share everything 
with all these potential new listeners and invite people into 
my world and show them who I am fully as an artist. That’s 
why I did everything fully on my own.

F: If I had the perfect team around me right now, I’d be really 
happy to share the journey. If the energy is right, the right 
people can also come along. I have more discernment than I 
had before to be like “yes” or “no.” In my experience, trying to 
find a manager or find a label is not the right way to approach 
it. You just have to keep moving, and the right things find you 
along the way.

G: You have to make a plan!

F: For yourself, and move in that direction. The ultimate goal 
is not that we want to do everything ourselves. It’s just that 
you can’t compromise the vision to bring people in.

TR: It has to be natural.

F: The right kind of match enhances the vision. It doesn’t 
take away from it or clutter it. It depends who you are, too. 
Some people and projects are way easier to market and 
understand than others.

Cult MTL: How much would you encourage younger artists, 
especially younger female artists, to learn the ins and outs 
of producing and doing everything yourself as a musician as 
soon as possible?

G: YouTube. Watch documentaries, get to know the history 
of the business. I’ve watched so many documentaries since 
I’m a young geek, you know? I don’t want to be like TLC (filing 
for bankruptcy). When you understand the story of TLC, 
you understand what’s going to happen. If you watch the 
documentary of M.I.A., and you’re a woman of colour, you 
understand what it is to be assertive and political. You have 
to master the elements of music, and then you’re going to be 
the master and pass on knowledge to other people. Educate 
yourself — this is the first rule you have. Yes, rely on people, 
but learn your boundaries and educate yourself. Do the Excel 
sheets with your taxes. Keep your receipts.

TR: So many women paved the way so that we could be 
recognized as producers, multi-instrumentalists and label 
managers. Especially on the industry side, there aren’t 
enough women. It’s important to understand every aspect of 
what you’re doing so that you can have a general knowledge 
and understanding, and you can build and grow from that.

F: With production, if you’re interested and curious, and 
there’s a lot of online communities of people you can nerd 
out with — I wish I had that when I was 10 years old, where I 
could go on YouTube and make beats. It’s crazy. That’s really 
cool, because you also don’t have to hang out in a room with 
people you don’t want to. That was a huge problem back in 
the day, like, “I want to learn, but I don’t want to go to the 
fucking studio with those people.” (laughs ) You have to 
figure it out on your own, which is cool, too, because it gives 
(your art) a special flavour. I think it’s an amazing time for 
women in producing, because you don’t even have to deal 
with people.

CK: Yes, do your shit and be focused, but I think it’s cool also 
to reach out.

EC: Don’t be scared to reach out.

CK: Let people know that you’re doing this, and that you’re 
curious to see how other people work. Put yourself out there, 
and people will be like, “Okay, that’s how you’re going to 
get noticed. That’s how you’re going to be able to push your 
art forward.” That’s something we need to do, especially as 
women. Let people know that you’re there, and that you’re 
fucking owning your shit. Otherwise, how are people going to 
know?

Foxtrott Gayance

Mayfly
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Earnest goes to camp

BY DARCY MACDONALD

Describing Jonah Guimond as a musician 
with small-town roots is a disservice. He’s 
actually a small-town guy putting down 
roots for a promising music career.

The country-meets-synth jams he creates as P’tit Belliveau 
have been steadily garnering attention far beyond his 
hometown of Clare, a municipal district of about 7,700 
residents on Nova Scotia’s Baie St. Marie. 

“We don’t consume Quebec music here. And for all intents and 
purposes, I’m essentially a Quebec musician,” Guimond says. 

“That’s the scene where I play and where people listen, 
predominantly. That’s where my label is at, all that shit.” 

To prove it, he headlines ShazamFest, the annual camp-out 
carnival of vaudevillian oddities, in rural Ayers Cliff, QC, on 
Friday, July 8

A new P’tit Belliveau LP,  Un homme et son piano, came out 
in April on Bonsound, the label that also released his debut, 
Greatest Hits Vol.1, in 2020. 

And with two sold-out Francos shows at Club Soda last month 
and a summer filled with tour dates across the province, 
Quebec fans have been good to the 26-year-old Acadian. 

So has his rising star changed the way people look at him at 
home in Clare, where he recently returned after a few years 
living in New Brunswick?

“I would say people that are friends with my mom on 
Facebook would have the impression that I have some kind 
of success,” Guimond offers. 

“Because my mom will overblow it, right? And share any 
damn little thing. You might think it’s some big thing. But I 
personally know that it’s a very small newspaper in Winnipeg 
or something.”

(He’s not out for modesty points. That’s downhome 
pragmatism, never to be confused with bottled charm.)

“You know, people of my mom’s age are very, very heavy 
adopters of Facebook,” he continues. “Especially in a small 
place like Clare. She’s got half the municipality on there. 
They’ll maybe ask me some questions.”

Jonah Guimond is a truly hilarious dude. However, he’s quick 
to point out that while some of the music he makes is meant 
to be comical, there’s nothing ironic about his tastes, his 
personality or the songs he creates. 

But more on that later. Back in Clare, P’tit Belliveau and his 
mother’s friends take life at face value. 

“For you to be the type of person to have organically heard 
about me over here, you’re the type of person who goes out 
of your way to listen to ICI Musique and read French CBC and 
all that’s ,” he explains. 

“That’s a pretty rare type of person. Almost like a French 
intellectual-type.”

“Which…most people here just fish, you know?”

He shares an anecdote told to him by fellow Baie St. Marie 
native Jacobus of Radio Radio.

“Quite possibly at the peak of their fame, this random 
guy told him, ‘’Yeah man, I was the (Halifax junior hockey) 
Mooseheads game and I heard your song on the Megatron. 
You guys are doing good!’”

“That’s just to say how disconnected the Quebec music 
scene is in my community,” says Guimond.

But he is proud to share that community spirit with Quebec 
and across Canada. 

During the early days of the pandemic, Guimond recorded 
a selection of covers by a childhood hero, singer-guitarist 
Baptiste Comeau, whom no one outside of Clare had ever 
heard of until the ...chante Baptiste EP dropped in 2021.

“The most I know about him is he was a mechanic and a bus 
driver in Clare and Concession,” Guimond recounted.

“He had an SG. I don’t know if it was a Gibson or an Epiphone, 
but there was a big hole drilled in the body, just randomly, for 
no reason. He’d hook up to a tape recorder and a mic and just 
start writing songs about local stories and thoughts he had, in 
his patois. Rough around the edges. He did it himself. Not the 
best singer, his guitar wasn’t usually tuned, that kind of thing.” 

Guimond cites Comeau, hyper sincerely, as a huge influence 
on P’tit Belliveau.

“I heard him on the radio growing up and I always thought it 
was sick. Just a little drum machine, guitar and vocals. That’s 
kind of the basis for my project. The concept of stupid little 
country songs with a drum machine and local stories.”

While those devices remain at the core of Un homme et son 
piano, (which is currently longlisted for the 2002 Polaris 
Music Prize) there is also an evolution from Greatest Hits 
Vol.1 toward more orchestral composition and enriched 
production on P’tit Belliveau’s sophomore album.

But Guimond says he doesn’t waste time sitting around 
considering intention.

“I want to make something more emotional? Obviously, I’m 
just gonna add strings. Obviously! 

“I’m just using my own head. I think a lot of people will have 
that same thought and then try to do something else, so it 
doesn’t seem so obvious. 

“And I’ve definitely been like that,” he quickly added. 

“With my old project before P’tit Belliveau, I tried so hard to 
be unique and original that I made unlistenable garbage that 
wasn’t relatable to anybody. 

“Now, I get a thought, and I just do it.”

Therein lies Guimond’s honesty, which he laments is too 
often confused for irony. He points to an experience before 
the spring Francos shows as a perfect example. 

He and his band, les Grosse Coques, needed a rehearsal 
space to practice Papa Roach’s “Last Resort,” which they 
planned to perform as an encore. 

“The people there just looked at us like, ‘Yeah, right, okay,’” 
he says, mimicking the universal too-cool tone.

“And I’m laughing (now) because I know it is ridiculous. I’m 
not so self-unaware that I don’t think people aren’t gonna 
find it ridiculous and funny. But the main reason we did it is 
that we knew it was gonna kill.”

Guimond reasons that irony is often just insecurity 
disguised as appreciation for things conventionally judged 
to be uncool.

“When I was very young, I didn’t know that nu-metal was for 
nerds,” he said. “I grew up in the sticks. When I watched nu-
metal videos, without internet access, I thought it was the 
epitome of cool. 

“Like, Korn wearing Adidas tracksuits and going crazy in the 
videos, all jittery. I thought it was so sick. And in a nostalgic 
way, my template for cool is that era. If I want to be a cool 
rock star, that’s the kind of thing I think about,” Guimond 
explained.

“I do enjoy absurd humour sometimes. But a lot of what I 
do is very much in earnest. And people just assume I’m this 
young guy who they think is some hipster. Like there’s no way 
I would do this seriously. 

“And I’m not going to go tell them,” he continues. “But what I 
do is heartfelt and in earnest. Because inherently, their type 
of irony is at someone else’s expense.”

But Guimond, who aspires to eventually become a full-on 
producer, is clearly more invested in genuine feelings than in 
shunning contrived, wannabe genius.

“I’m trying to do an homage to things I love. And I don’t think 
of myself as a particularly original person. I’m just very 
interested in highlighting the things people discount.”
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and synth pop incarnation on You’re the Boss. It’s familiar 
ground for anyone who’s followed the Arbutus or Homeshake 
interpretations of lo-fi  melodiousness, but Holland’s unique 
and varied background helps him defi ne his own path as he 
pursues more straightforward songwriting. If this is a one-
and-done stylistic turn, it’s a breezy artifact of the times. But 
Holland also seems comfortable here, so maybe he’ll stay a 
while. 7.5/10 Trial Track: “Losing Touch” (Erik Leijon)

Drake, Honestly, Nevermind 
(OVO/Republic)
No one in hip hop has had a 
run quite like Drake. After 11 
#1 projects over a 12-year 
period, what is left for him to 
say or prove? Although mostly 
enjoyable, his last offering 
Certifi ed Lover Boy was the 
fi rst time it felt as if nothing 
new was brought to the table. 
You knew exactly what to 

expect. Eight months later, no one could have predicted 
Honestly, Nevermind, Drizzy’s fi rst foray into dance music. 
It is a bold choice, especially coming from an artist who 
vehemently avoided hopping on a David Guetta track, unlike 
many of his peers in the early 2010s. Although far from his 
most potent release, it is a delight to hear Drake focused and 
trying something new for the fi rst time in a long time. 7/10 
Trial Track: “Currents” (Mr. Wavvy)

Alexisonfi re, Otherness
(Dine Alone)
Where one era ends, another 
begins. 13 years after the 
disappointing Old Crows/
Young Cardinals, Alexisonfi re 
have returned with an album 
that both builds on their 
trademark screamo/post-
hardcore sound while taking 
it to bolder, more mature 
places. Now in their late 30s 

and early 40s, the St. Catharines fi ve-piece prove here that 
there’s still plenty of gas left in the tank. Musically, it runs 
the gamut of emotions, from fear and discomfort (“Mistaken 
Information”) to pure beauty and elegance (“Sans Soleil”, 
the album’s emotional centrepiece and best song) to lustful 
passion (album closer “World Stops Turning”) to catharsis 
(“Reverse the Curse”) and many places in between. Traces of 
sludgy stoner metal, desert rock, psychedelia, Pink Floyd-
esque prog, Stranger Things-esque horror soundtracks 
(“Survivor’s Guilt” and “Dark Night of the Soul” make heavy 
use of creepy ’80s synths) and even gospel can also be heard 
throughout. George Pettit’s guttural screams still sound 
sharp as ever, while Dallas Green’s angelic voice remains a 
perfect foil to Pettit’s — even if it’s not as showy or high-
fl ying as back in the day. Almost every member gets to shine 
in some way or another; the only exception being Wade 
McNeil, whose gruff, snarling vocals aren’t heard nearly 
enough here. While it’s unclear where it ranks among their 
discography as a whole, Otherness is the sound of a band 
revitalized and growing wiser with age and experience. It’s 
incredibly gratifying to hear the only band ever continue to 
challenge themselves and sound in tiptop form when other 
bands in their situation would sound rusty. 8.5/10 Trial Track: 
“Sans Soleil” (Dave MacIntyre)

Justin Wright,
A Really Good Spot
(First Terrace/Beacon Sound)
The Montreal composer, 
cellist and cassette loop 
afi cionado experienced 
immeasurable highs and 
lows in the creation of his 
second solo release. Wright 
went from experimenting 
at Banff Centre to getting 
accepted into an exclusive 

compositional program at Princeton, only to receive a cancer 
diagnosis last winter, which precipitated the need to push 
up the album’s release. Built on strings, loops, vocals and 
other experimental wizardry, Wright has patched together a 
spirited, robust work that never feels burdened by technique 
– every minor fl ourish is meant to strike right at the head 
and heart, with emotional heft and mystery to unpack. 
Montreal regulars Pietro Amato, Thanya Iyer and Year of Glad 
guest. 8/10 Trial Track: “We’re Still Here” (Erik Leijon)

Patrick Holland, You’re the 
Boss (Next Door)
Patrick Holland always has 
a keen ear for summery 
smoothness, whether as 
electronic (and occasionally 
experimental) producer 
Project Pablo, chilled 
Beaubien Ouest label 
launcher, groovy one-man 
bandleader on “Closer (Live)” 
or his latest minimal guitar 
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BY JOHNSON CUMMINS 
 

Now that summer is in full swing 
in our fair burg, the live music 
scene really starts to boil over 
as tour buses and vans clog up 
the highway arteries. This month, 
we’re starting to see a lot of 
makeup gigs by bands who were 
forced to postpone winter and 
spring gigs but promise that it will 
be worth the wait. Here’s some of 
my big picks of the month

Friday, July 8: I guess the Foo Fighters kind of 
got a head start on the “rock” tribute to one of the 
greatest Aussie bands ever, the Bee Gees. I suppose 
picking up the Foo scraps is Tragedy (sadly not the 
crust legends): All Metal Tribute to the Bee Gees and 
Beyond. I don’t really have much info on this one, 
but, uh, Bee Gees, uh, metal? Just go. Best of all, it’s 
at the comfy confines of l’Esco, so it’s a guaranteed 
killer Friday night. 4461 St-Denis, 8 p.m., $21.75

:hammer of the mods 
Wednesday, July 13: I really don’t know why this trend of art-
ists performing an album they recorded a decade ago in its 
entirety is such a “thing” these days, but if the record is David 
Comes to Life by epic punkers Fucked Up, I’m not complaining. 
True, Fucked Up is the Q radio version of punk, with most of 
their audience being nerds who tuck their t-shirts into their 
underpants and keep change in their wallets, but fuck ‘em — 
these T-dot kids delivered the goods on their epic opera. If you 
were only a pre-pube 11 years ago when David Comes to Life 
hit the racks, just take my word for it. It’s a record that actually 
possessed the power that burst out of punk rocks’s often myo-
pic vision with jet propulsion. This all going down at the le Ritz 
with Pony and locals Talleen. 179 Jean-Talon W., 7 p.m., $25

Monday, July 18: Could Bikini Kill be the big gigger of July? 
Mos Def! Although Bikini Kill played a huge part in bringing 
feminism into the male-dominated punk rock scene of the 
early ’90s, that is not the real reason I love ‘em. Of course this 
should be applauded until your hands are bleeding but Bikini 
Kill were also punk AF when everybody else was sounding 
like a half baked Pearl Jam. I will also just throw this out 
there right now: Bikini Kill’s “Rebel Girl” can easily shoulder 
up to Viletones’ “Screaming Fist” as one of the best teeth-
rattling punk numbers of all time. Seeing them attack that 
jammer with a room full of women screaming every word will 
be the punkest moment of your life — promise! This is all 
happening at M Telus with openers CB Radio Gorgeous. 59 
Ste-Catherine E., 6:30 p.m., $45/$50

Thursday, July 21: Don’t miss the electro punk groove of 
Fotocrime featuring ex-Coliseum duder Ryan Patterson. 
Their electro take on Government Issue’s classic “Jaded 
Eyes” is worth the price of admission alone. You can get 
your dance punk on at le Ritz on with locals Pop 1280 
opening. 179 Jean-Talon W., 7 p.m., $20

Friday, July 29: If you dig NWOBHM and the early days of 
thrash (think Exciter), you will not want to miss the ban-
shee wail and razor sharp guitars of New York’s Tower, who 
will test Turbo Haüs’s staunch no-moshing rule with Raider. 
2040 St-Denis, 8 p.m., $10/$13

Current Obsession: Skitsystem, “Enkel Resa Till Rännstenen”

JULY 2022 • Vol. 10 No. 10 • CULTMTL.COM        17 



18      JULY 2022 • Vol. 10 No. 10 • CULTMTL.COM

On Screen

stares down historical, societal and generational trauma. The 
critically acclaimed Fire of Love (July 22) takes an in-depth 
look at the love affair and work of volcanologist couple Katia 
and Maurice Krafft, who died during an eruption in 1991. For 
something local, Hallelujah: Leonard Cohen, a Journey, a 
Song (July 15) takes a look at Cohen’s legacy as seen through 
one of his most famous songs, “Hallelujah.” 

Every summer, the Cinémathèque Québécoise features an 
extensive summer program and this year they’re doing a 
spotlight called Les incontournables, focusing on some 
of the most important movies of the first half of the 20th 
century. This is a perfect opportunity to brush up on your 
Letterboxd stats and the July program features (among 
others) movies like Citizen Kane, The Blue Angel, City 
Lights, Nosferatu, The Best Years of Our Lives, Rome: 
Open City, Rashomon and The Bicycle Thief. 

Finally, there are many opportunities to check out movies 
outside. In the southwest, there’s Film Noir au Canal with 
screenings every Sunday from July 17–Aug. 21. Cinéma sous 
les étoiles is back with over 40 screenings across the city from 
June 29 to Sept 6. Cinéma Public is launching its outdoor 
summer series at Livart called Bleu soir, which is already 
underway. Festivals like RIDM and Cinémania are also doing 
some screening events, so be sure to follow their pages, too.

 BY JUSTINE SMITH

This July, the God of Thunder is back, 
Jordan Peele goes extraterrestrial and,  
for some reason, more Minions.

Summer means terrasses and hanging in parks, but when 
the heat hits you hard, it’s time to go to the movies! If you 
want to maintain the summer as a collective experience, 
the return of Thor with Thor: Love and Thunder (July 8) will 
likely satisfy your need for humour, romance and metal. In 
this new adventure, Thor not only faces off against the killer 
of Gods but also searches for inner peace. 

For a different kind of big event, the Fantasia International 
Film Festival is finally back to a full in-person event. Running 
from July 24 to Aug. 3, the festival is a treat for genre fans of 
all sorts — horror, fantasy and comedy, with films from all 
over the world. Check out a screening, go to a master class 
and go grab a beer at McKibbins at the end of the night. 

In a similar spirit, one of our most anticipated films of the 
year also touches on genre cinema. Jordan Peele’s Nope 
(July 22) is his third feature and while he seems to be staying 
within the realm of horror, this time the threat seems to be 

coming from the skies. The film features an all-star cast 
including Steven Yeun, Daniel Kaluuya and Keke Palmer.

Maybe you’re saddled with babysitting duties or you want 
to bring the whole family out for a movie event. Some 
highlights of big-screen family movies coming out in July 
include Minions: The Rise of Gru (July 1), Marcel the Shell 
With Shoes On (July 8) and Mrs. Harris Goes to Paris 
(July 15). Unless you’re a Minions fetishist, if you had to bet 
your money only on one of these, we recommend Marcel the 
Shell With Shoes On, a stop-motion animation described as 
“almost too cute,” featuring the voice talents of Jenny Slate, 
Isabella Rossellini and Canadian darling Nathan Fielder. 

For something a little different, an adaptation of the 
bestselling novel Where the Crawdads Sing (July 15) is also 
making its big-screen debut this month. Produced by Reese 
Witherspoon’s production company, the romantic thriller 
centres on the life of a young woman who was raised in the 
swamps of the deep South. She finds herself entangled in 
a love triangle and a murder. The film stars rising star of 
Normal People and Fresh, Daisy Edgar-Jones. 

If documentary is more your thing, you have a lot to choose 
from. First up, Beba (July 1) is a raw, poetic self-portrait in 
which young, NYC-born Afro-Latina Rebeca “Beba” Huntt 

Beba Where the Crawdads Sing

Thor: Love and ThunderNope

film
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Jokes fi rst
BY TAYLOR C. NOAKES 

Ronny Chieng wanted to do comedy for 
nearly his entire life.

“I was four years old watching Seinfeld, and it was during 
the interstitials—the segments where you’d see Jerry doing 
standup at the club—I defi nitely remember telling my mom 
that I wanted to do that,” says Chieng. “But then I didn’t do 
anything about it for 20 years. I only did stand-up for the fi rst 
time in my fi nal year of university.”

That two-decade gap between Chieng’s initial interest in 
standup and his fi rst time at the mic in front of an audience 
makes his subsequent career all the more impressive. In lit-
tle more than a decade, he’s ascended from open mic nights 
to being a correspondent on The Daily Show and hosting his 
own Just for Laughs Gala.

Refl ecting on his early infl uences from Malaysia and Sin-
gapore, Chieng says there wasn’t much of a comedy club 
scene, so standup didn’t seem like a viable career. “People 
like Hossan Leong were doing some interesting things, but 
on television, not as standup comedians. They infl uenced me 
to consider comedy as career path, but not standup comedy 
specifi cally.”

Asked if there are any major, noticeable stylistic differences 
between the kinds of comedy one might fi nd in Southeast 
Asia versus what would work in North America, Chieng states 
that North American comedy tends to be ahead of the curve. 
“It’s very cutting edge here, and that makes sense because it 
was invented here. So obviously this place  would be on the 
forefront of it. That’s why I’m here, that’s why Just for Laughs 
is here. I think North America and Just for Laughs sets the 
tone for comedy worldwide, and I think everyone looks to 
here for the latest thing.”

Expanding on that idea, Chieng reminds me that standup 
comedy is a relatively new art form —less than 100 years old 
— and that it’s even newer in Singapore and Malaysia, where 
he spent much of his youth: “They’re infl uenced by what’s 
happening here. If you watch Singaporean comics, what they 
were doing maybe 10 years ago is what North American com-
ics were doing back in the 1990s.” In his estimation, the com-
edy most prevalent in his home countries in the early years 
of this century refl ected the race-based humour popular a 
decade earlier in North America, though now, as it catches 
up with North American trends, it has shifted to being more 
observational and satirical.

Considering the importance and signifi cance of language in 
comedy, Chieng—who’s multilingual—says that even though 
his creative process involves thinking, writing and working in 
English, his own multilingualism is no hindrance to his career 
as a comic. “Multilingualism certainly helps. Being able to 
think in another language really lets you empathize with a 
different culture, and you can bring those observations into 
your primary language. In my example, I can bring in Chinese 
concepts and cultural nuances that no one’s really ever 
thought of before. I think learning another language helps in 
any profession.” Chieng has done Chinese performances in 
the past, as a creative exercise, but “it’s completely differ-
ent, for me anyways,” he says. “It’s not a simple translation. 
Culturally it’s different, you have to write a whole new set, 
and it’s a very different audience. It’s a whole thing.”

In his work with The Daily Show, Chieng favours the fi eld as-
signments, describing them as akin to short fi lms. “Two real-
ly stand out: There was one about shooting lionfi sh in Florida 
that was really fun, and another about a guy who got nun-
chucks legalized in New York City.” Asked if any of the fi eld 
pieces count among his least favourite assignments, Chieng 

replied that none come to mind. “When we go into it, it’s like, 
‘How the hell are we going to do any of this?’ and then, by 
the end, they actually come out good, which is a testament 
to the producers and the staff at The Daily Show. It’s a real 
team effort. Doing these things is crazy. You’re fl ying around 
the country meeting people, talking to people who aren’t ac-
tors — they’re real people who feel a certain way. Sometimes 
there’s guns involved. They’re really major productions.”

Asked about the comparatively recent evolution of the 
nightclub comic to the position of de facto reporter and cur-
rent affairs critic — something not only pioneered by The 
Daily Show but, now, through the work of the show’s alumni, 
further evolved into the role of investigative journalists — 
Chieng is hesitant to refer to himself this way, saying he 
and his Daily Show colleagues are all comedians fi rst and 
foremost. “We’re not trying to be journalists, at least not on 
The Daily Show, but I think, with comedy, you speak truth to 
power, and I think people gravitate towards that. And that’s 
where the overlap with journalism happens.”  Chieng has 
high praise for Jon Stewart, the man who nurtured and de-
veloped The Daily Show into a core component of contempo-
rary American culture. “I think Jon Stewart invented modern 
American satire,” says Chieng. “He was the fi rst guy to put 
video over someone’s shoulder and make fun of it, point out 
the hypocrisy, point out people’s previous statements. He in-
vented all of that and I think it resonated with a lot of people. 
And in true American fashion, everyone has now tried to rec-
reate those moments on The Daily Show. But the thing about 
The Daily Show is it wasn’t just that, it wasn’t just pointing 
out hypocrisy and railing against institutions or people—
there were a lot of jokes, too! It’s just that people kinda for-
got the jokes when they look at what was going viral on the 
internet. Obviously the more emotional stuff would go viral. I 
think that in America, a lot of people thought that’s what The 
Daily Show is—yelling, pointing out hypocrisy—and they 
forgot that we’re a comedy show fi rst. When everyone tried 
to replicate it on the internet, all you see is eviscerations and 
the, like, ‘He destroyed this!’ and ‘So-and-so destroys that!’ 
That’s kind of like a bastardized version of The Daily Show, in 
my opinion. A lot of people seem to think satire is about evis-
cerating someone in the political spectrum, but I think satire 
is a lot more than that. In fact, if you tried to do that every 
single day, it would lose its edge.”

Given that much of The Daily Show’s content revolves around 
pointing out the absurdity of modern life, Chieng had a pre-
scient point about what might be the most absurd element 
of the timeline we’re living in. “Probably the biggest concern I 
have about modern life — among many, many problems — is 
people online getting upset at things that aren’t really real. 
For me, that’s the biggest absurdity in our society right now. 
Even worse are the people who get angry at other people’s 
reactions to things they see on the internet. And then we as-
cribe the reactions of four or fi ve people on Twitter to an en-
tire group of people, or an entire country, and really it’s just 
fi ve people representing themselves. And then some people 
get angry at those people and it becomes a circular anger 
kind of thing… people getting angry at other angry people 
getting angry about something that, really, no one was angry 
about in the fi rst place.”

When asked what, if given the opportunity, he could get audi-
ences to stop doing while he’s performing, Chieng wasted no 
time in addressing what happens to also be my own personal 
pet peeve about comedy show audiences. “Yeah, if everyone 
could shut the fuck up while I’m performing, that would be 
great. I think that would be awesome. I’d rather everyone 
shut the fuck up and listen than anything else. Literally, do-
ing anything else in a comedy show is the wrong thing to do. 
Even if the comedian is asking you a direct question, don’t 
answer. I don’t care if he comes down and says, ‘Please an-
swer me right now’ — just shut up.

“In truth, 99.99% of comedy show audiences are respectful, 
and I realize that I’m doing that thing where I ascribe the ac-
tions of a minority on a whole group of people, when really 
most people know how to behave, and the key to that is mu-
tual respect. And it goes both ways — when a performer is 
disrespectful to the audience, that’s a bad thing. You should 
always respect the time that the audience has given you, and 
I think that respect should be given back.”  As for which com-
ics are on his radar right now, Chieng says, “Julie Kim, and 
Andrea Jin — both excellent.”

≥ The Just for Laughs Ronny Chieng gala is happening at Place des Arts’s 

Théâtre Maisonneuve (175 Ste-Catherine W.) on Friday, July 31, 9:45 p.m., 

$45–$115
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Two Montreals

: 999 words

BY RYAN DIDUCK

There are two Montreals. To most of 
us, this means there are the English 
and the French Montreals, the 
traditional two solitudes. But there 
are so many more two-Montreals: the 
rich and the not rich, those with cars 
and those with Opus cards, the air-
conditioned and the ceiling-fanned. 

Two musical events took place this June in two 
separate Montreals, and I accidentally happened 
into both of them. I don’t even want to say where they 
were, the opposite impulse to what I am supposed to 
do — give the name of the event, and the date and 
venue. I’m afraid of not being invited back. But if I 
don’t file a report, I may not find my way back at all. 
Omission is a sin. If you are fortunate enough to have 
had experiences in life and see fit to keep them to 
yourself, then you are a sinner. 

Our first show, a Concordia co-production called 
“Recapturing the Magic of the Musical Salon,” was held 
at a sprawling mansion in picturesque Pierrefonds — a 
kind of Ears Wide Open party, if you will.

Outside, valets parked luxury cars while, inside, the 
New York-based pianist and raconteur Jeff Franzel 
delighted around 50 invited and mostly wealthy 
guests to a private performance, which was also 
recorded for the web. The format for the evening 
was loose. Franzel switched back and forth between 
riffing off of jazz standards, regaling the audience 
with his passion for Louis Armstrong and personal 
experiences accompanying Frank Sinatra, and then 
taking suggestions from the audience on a mood or 
tone and improvising musical interpretations. 

A grand piano was set up in the grand room, 
and attendees sat upon linen-draped chairs 
surrounding the performer and listened intently. 

I had an emotional moment during a stirring rendition of 
“What a Wonderful World,” because nowadays, yes and no. 
Nonetheless, the musical proceedings moved everyone, 
including the Persian housecats that roamed the room and 
underneath the piano as Franzel played. 

The aim was to reproduce that spontaneous creative 
moment that once was sparked when a cultivated audience 
gathered together in a musical salon with a skilled musician 
and a freshly tuned instrument, in the era before mechanical 
recordings, digital streaming services or even electric 
amplification, when nights like this one would have been 
among the few ways to experience the sound of music. 

However, the genres and the ever-present post-coronavirus 
anxiety were thinly masked reminders of the day and age in 
which the evening unfolded. It was difficult to divorce the 
event’s immediate beauty from the not-too-distant horrors 
of disease and deadly conflict.

Then as now, this experience was reserved for the fortunate 
few, and I seemed to be one of the few there without a 
fortune. Although I was invited and did not feel unwelcome, 
I was at least 20 years younger than everyone else, I had not 
earned my place there and was aware that the invitation 
was, in a way, an act of charity.

Our second event was held at Brasserie Beaubien a few 
nights later, and aside from the size of the audience and the 
nature of the activity — loosely defined as “music-making” 
— the two could not have been more different. Yet similar. 

They were both pleasantly exclusive, intimate, challenging 
and ultimately rewarding. As curious onlookers passed by, 
they were thankfully deterred by an imposing door-person 
and a selectively enforced $10 cover charge.

The Beaubien do was a triple bill featuring local opener 
Amselysen, i.o of Victoria, and Montreal duo Corporation. 
And already we’re speaking a different language. 

Outside, kids in their mid-20s smoked cigarettes and 
talked with animated passion about music they loved, 
about music technology, about fashion. Everyone there 
spoke English and French fluently, and likely a few other 
languages, too. The musicians thanked me for coming, and 

I embarrassingly felt a sense that my presence was an 
act of charity in this instance.

Inside, the stage was set with a tableful of electronics, 
laptops, effects pedals, patch cables and a silver 
drum kit. First up, Amselysen performed a seated yet 
confident set of sharp and glitchy techno, standing up 
at times to scream into the microphone. i.o’s was a 21st 
century one-man dynamo show, performing shirtless 
and beating the drum kit as hard and fast as possible 
while an iPod tried to keep pace. Corporation rounded 
out the night with a subdued set of gentle, ambient 
rhythms that proved tonic after such a sonic assault. I 
drank Perrier and leaned against the covered pool table 
while old men played the video lottery machines and 
spoke loudly over the music in French.

I suppose it had been a while since being assaulted 
with sound, and it is an interesting choice. The 
Brasserie Beaubien was not a musical salon, per se. 
There was no valet parking. And I was 20 years older 
than everyone there. I walked home alone in the cool 
air of a June night in Montreal, and my mind turned to 
capitalist alienation.

We live in a democratic society where we are more-or-
less free to pursue whatever pleases us. This includes 
holding pleasant musical salons and more gritty 
experimental shows and not being attacked in the 
process. I enjoyed them both immensely but could not 
help but wonder if they were both only pretexts to do 
what we all want to do, which is to be together, doing 
something in peace and harmony.

It requires incredible confidence to play a grand piano 
in the front room of a mansion, just as it does to wrap 
a microphone cord around your throat and shout into a 
crowd. It takes confidence to witness these things.

The only way to be extremely confident under capitalism 
is to have time and money in unlimited amounts. The 
other extreme is to have neither time nor money, in which 
case all the confidence needed for an unbelievable 
performance, or life in general, arrives in short bursts of 
expenditure. In both Montreals, good art requires artist 
and audience giving it their all.
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